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1. IlnaHupyemble pe3yJbTaTbl 00Y4eHHUS 10 IUCIHUIIIINHE
Ilenv oceoenun oucyunaunovt «VIHCTpyMEHTaNM3aLKs UCTOPUU B MeIUay — MpuoOpeTeHne

CTyACHTaMH 0a30BbIX 3HAHUH U MPAKTUYECKUX HABBIKOB pabOTHI ¢ MeAMa MPOIYKIUEH, a TaKkxKe
(dbopmMHpoBaHUE MPEICTABICHUS 00 OCOOCHHOCTSAX COBPEMEHHBIX PENPE3CHTAINI HCTOPUIECKUX

COOBITHH B KHHO U Ha TCIICBUACHUU.

3aoauu oucuunIUHbBL:
1. O3HakoMJICHHE C OCHOBHBIMU METOJIMKAMHU PabOThI C COBPEMEHHBIMU ME/INA;

2. ®opMHUpOBaHUE TIOHMMAHUS NPEJEIOB AHAIUTUYECKOW pabOThl HCTOPUKAa Ha TMpUMEpe

MCIUANPOAYKIHH,
3. q)OpMI/IpOBaHI/Ie HAaBBIKOB KPUTHUYCCKOI'O moJaxoaa K CIIOKHBUHIMMCS TPAAULUOHHBIM TOYKaM

3peHHsL.
Tabnuna 1.
Kon Copep:xxanue [lnanupyemble pe3yJibTaThl 00y4eHHs
KOMIIeTeHIHH KOMIIETEeHI[UH N0 JUCIUILIHHE
ITK-2 CIOCOOHOCTh K aHAIM3Y U 3HaTh:
0000IIEHUIO  Pe3yIbTaTOB 31 — coBpeMEeHHbIE MEXIUCUUIUITMHAPHBIE
HAYyYHOTO  MCCIICIOBAHUS | TOAXOJIBI K BOTIPOCaM pernpe3eHTanuu
HAa OCHOBE COBPEMEHHBIX | HCTOPUYECKHUX COOBITHI B MEHA;
MEXIUCUUTITUHAPHBIX 32 — 0cOOEHHOCTH U CIOCOOBI penpe3eHTalun
MOJIX0JI0B IPOLUIOTO B KHHO, Ha TENEBUICHUE U APYTUX
BUAX MeIua MPOAYKIUH,
33 — 001IMMH ¥ YaCTHBIMU METOJIaMU aHATN3a
HAY4YHOH MH(OpMAINH.
YMeTs:
VY1 — KpUTHUYECKU OLIEHUBATh aHAJTUTHUYECKUE
MOCTPOCHUS UCTOPUUYECKHUX UCCIICIOBAHMIA;
Y2 — uHTEerpupoBaThb OCHOBHBIE TEOPHUH
TYMaHUTApHOH  HAyKMH B HCTOPHYECKHE
UCCIIC/IOBaHMSI.
Biagers:
B1 — HaBbIKaMU KPUTHUYECKOTO MBIILICHUS;
B2 — HaBelkaMM aHaiM3a M 000OIIEHUS
TEOPETUYECKUX MOCTPOCHUH M SMIUPUUYECKUX
JTAHHBIX.
[1K-14 CIOCOOHOCTH K pa3paboTke 3HaTh:
UH(POPMAaLMOHHO- 31 —  cneuupuky  paborer  CMU,
KYJIBTYPHBIX W UCTOPUKO- | TOCYAAPCTBEHHBIX u MYHHIIHITATEHBIX
KpaeBeAUECKUX acCleKTOB B | yUpeXJIeHUH, HHPOPMAIMOHHO-aHATTUTHUYECKUX
TEMaTHUKE U IeATEIIbHOCTH | [IEHTPOB;

OpraHu3alui u
MYHULIMTIATbHBIX
YUPEXKIACHUN KYJIbTYPbI

32 — METOJMKY pa3pabOTKU UCTOPUUYECKUX U
COLIMAJILHO-TIOJIUTUYECKUX AacleKTOB B paboTe

CMMH, rocynapCTBEHHBIX M MYHUIMIAIBHBIX
YUpEeXJeHUH, HHPOPMAIIMOHHO-aHATUTHUYECKUX
LIEHTPOB;

33 — OCHOBHBIE XY/10’)KECTBEHHbIE (hOpPMATHI U
CTWJIH,  UCHOJb3yeEMBIE B  Meaua  JUId
penpe3eHTaluy UCTOPUH.

YMers:

Y1 — dopmupoBaTh peKOMEHIAUH TIO

HCTOPUYCCKUM 151 COMAaJIbHO-TIOJTMTUYCCKUM
aCIICKTaM B JCATCIIBHOCTH I/IH(i)OpMaI_II/IOHHO-

4




Kon Conep:xkanue Ilnanupyemble pe3yabTaThl 00yUeHUs
KOMIIETeHIH U KOMIIEeTeHIIHHT N0 JUCHUIIHHE

AQHAINTUYECKUX LIEHTPOB, TOCYNapCTBEHHBIX H
MYHULUIAIBHBIX YYPEXKACHUN W OpraHu3anui,

CMU;
y2 — KPUTHYECKHU aQHaJIM3UPOBAThH
MEIMapOAYKIMIO HA HCTOPUUYECKYIO TEMATUKY.
Bnaners:

Bl — ocHOBHBIMH TpPHHIIUIIAMH Pa3pabOTKH
METOANYECKOM W HOPMAaTUBHOM JOKYMEHTALUH,
TBOPYECKUX MPOU3BEICHUI U UCCIIEI0BATEIIHCKUX
TEKCTOB;

B2 — naBblkamu BBIPAOOTKH PEKOMEHIAIMA
M0 UCTOPUYECKHM M COLMAIBHO-TIOJIMTHUYECKUM
acrekTaM B gestenprHoctd CMU.

2. Mecto nucunmiuibl B cTpykrype OII BO

Hucuunnuna B1.B.J[B.04.01 «MHcTpymMeHTanu3auuss UCTOPUU B MEIHA» OTHOCHUTCS K
BapHaTHBHOW 4YacTH 0a30BOTrO OJIOKAa MPOPECCHOHANBHBIX JUCHUIUIHH mporpammbl «VcTopust
COBETCKOW IUBHIIU3AIIMN: YKOHOMHKA, OOIIECTBO, KYIbTypa». JJUCIHUILINHA U3y4aeTCsl B IEPBBIN
roJi 00y4eHUs B TIEPBOM CEMECTpE.

JlucuunimHa onupaercs Ha U3y4aeMylo napajuielibHo o0s3aTenbHyto aucuuiuinay b1.B.01
«MeXIMCIUIIMHAPHBIE MOAX0/IbI K U3YYEHUIO UCTOPUM.

N3yueHnue naHHOM NUCLUMIUIMHBI BBICTYIAET OMOpOM aisa ocBoeHus mucuuiuindH bl.B.04
«CCCP Bo Bropoii mupoBoit BoitHe», b1.B.JIB.05.01 «lcTopusi COBETCKOro J1€TCTBaY,
b1.B./IB.05.02 «CoBerckoe oOmiecTBo: ucCTOpUsi uepe3 mnoBcenneBHocTh», b1.B.J[B.06.01
«Hcropus cranuHckoil KynbTypbi», b1.B.J1B.06.02 «/cTopusi COBETCKUX TpaAULIUNA U pUTYaJIOBY,
npoxoxaenus npaktuk b2.B.02(I1) «IIpaktuka mo momydeHuio npodeccuoHAIbHBIX YMEHHUH U
ombiTa mnpodeccuoHanbHOH AestenbHOCcTH», b2.B.03(I1) «lIpenmumioMHas mpakTHKa»,
b2.B.04(IT) «HayuHo-uccnenoBarenbckas paboTa», a Takke MOATOTOBKU K 3aIIUTE M 3alUTHI
BBIIYCKHOM KBaJTU(UKALMOHHON pabOTHI.

B pamkax guctunianmHbel o0ydaromuiics ocBauBaeT mepBbid dTan kommeTeHuu [1K-2 u
nepBbIil aTan komneteHu [1K-14.

3. O0beM TUCHUIINHBI

Tabmumna 2.
Buo yuetnbix sanamuii Oo0vem oucyuniunl, Hac.
Bcezo Cemecmp
U camocmosamenvbHasn paooma 1 2 3 2

Ounaa popma odyuenua

Konmakmmuasn paboma obyuarowuxcs c 28 28
npenodasamenem, 6 MOM uuce:

JAekyuonnoz2o muna (J1)

nabopamopuwsie pabomsi (npaxmuxymot) (JIP)

npaxkmuveckoeo (cemunapcxoeo) muna (113) 28 28

KOHmMpOupyemasn camocmoamenbHas
paodoma ooyuarowuxca (KCP)

Camocmosamenvnasn paboma odyuarowmuxcs 80 80
(CpP)

Ilpomesicymounan thopma

ammecmayus yac.

Oowas mpyooemkocms (uac. / 3.e.) 108/3 108




4. CTpyKTYypa M coAepKaHMe TUCHUILINHBI

Tabnuna 3.
Conep:kanue QM CHUATNIIUHbBI
Ne HaumenoBanue Konwl Koot 3VH (s
Conep:xanue Tem (pa3/iesioB) .. | COOTBETCTBUM C
n/n TeM (pa3/iesioB) KOMIIEeTeH Uil
TadJ. 1)
IIpobaemer Hctopus kak HappaTHB O MPOIILIOM IK-2; 32, V1;
penpe3eHTanun (Xy10’)KeCTBESHHBIE JKaHPBI,
UCTOpUH (IIPOLLIOTO) B JIOKYMEHTAJIUCTUKA) U UCTOpHs Kak To, | [1K-14. 31, V1.
Tena (BU3yalbHBIX) MEIMA | yTO CO3aETCsA OOIIECTBOM 31€Ch H
1 ceifuac (HOBOCTH, aHamuTHKa). Kakme
' (haKTOpBI OIPEAEIISAIOT PETPe3eHTANNN
nporutoro B Meana? HopmaTusHbIe
Teopuu Menua vs. Teopun
ponarasjpl.
OyHKINU ®Dopmel «riotpedaenus» ucropuu (Ix. | [1IK-2; 31, 33, B1;
«uctopudeckoro» B | Jle ['py): mpomuioe Kak «pu3», TOBap U
MIOMYJISIPHOM KyJNBType | cOOa3H. Ocoboe 3HaueHue | [IK-14. 33, V2.
HUCTOPUYECKHUX HappaTHBOB B
«IIpO3pavyHOM o01IecTBe» (k.
Tema Bartumo). Penpesenrarus nponnioro B
5 Meana, CBOOOJa CIIOBa M TPAKTHUKH
' npornarangsl. Cepuan kxak  Qopma
BOILJIONICHUS HUCTOPUYECKOTO
HappatuBa B wMenua. «lneanbHbliDy
HappaTUB O MPOIILIOM Ha TEJICBUICHHH.
dopmynbHBIE MOBECTBOBAHHS B
HMCTOPUYECKOM HappaTuse Ha TB.
PenpesenTtanuu Heritage cinema wu sxanp nemtyma B | IIK-2; ¥2, B2;
T MIPOIIIOTO B | EBponie. 3auMCTBOBaHUE U PA3BUTHUE
ZMa UCTOPUYECKOM QUIIBME | sxaHpa  smudeckoro  ¢uiasma B | 11K-14, 32, Bl.
’ lNonnmuByne.
Monraxx wucropun u | Conepkarenbubie ¥ ¢dopmanbHbie | [TK-2; 32, B2;
MOHTaX Gunema: | ormuns JIOKYMEHTAIbHOTO u
XpOHHKA IIPOTUB | XyJ0KECTBEHHOI'O kuHematorpada. | [1K-14. B1, B2.
Tema | HCKyCCTBa Oco0eHHOCTH penpe3eHTAIMH UCTOPUH
4. B JJOKYMEHTAIILHOM U XY/I0)KECTBEHHOM
krHO. OCOOEHHOCTH HOBBIX MeEIHa H
macc wMmemua. OcoGennoctu Digital
History.
Tabnuna 4.
CTpyKTypa AUCHUILIMHBI
O0beM TUCHUILIMHBI, YacC.
KonrakTHas padora Popua
TeKylIero
o0y4arommxcs ¢ KOHTPOJIST
Ne n/m HaumeHoBaHue TeM (pa3aesoB) Beero npenoaaBarejemM CP ycneBaemocTn®
10 BUIAM Y4eOHBbIX ,
3aHSITHI HPOMe)l(yTO‘lH
.]I ‘ C ‘ H3 ‘ KCP oM aTTeCTaluu
Ounasn ¢popma odyuenusn
[TpoGnemsl penpe3eHTaum
Tema
1 UCTOpUH (TIPOLIIIOTO) B 24 4 20 (0]
' (BU3yalIbHBIX) MeIua




O0BbeM TMCHUILIMHBI, YaC.
KonrakTHas padoTa Popua
TeKyInero
o0y4aromuxcs ¢ KOHTPOJIST
Ne i/ HaumeHnoBaHnue TeM (pa3jiesioB) Beero npenoaaBsaTejieM CP ycneBaemocTu®
10 BUIAM Y4eOHBbIX ,
3aHﬂT]’lﬁ ﬂPOMe)KyTO‘{H
OH aTTeCTAllMHU
J | ¢ | o3 |Kcp
Ounasn ¢opma odyuenusn
Tema | @yHKIIUK  «UCTOPUYECKOTO» B
YHKIH  CC10P 28 8 20 0
MONYJISIPHOM KYJIBTYpe
Tema | PenpeseHranuu  mpouuioro B 28 8 20 0
HCTOPUYECKOM (HIIbME
MoOHTaX HMCTOPUM W MOHTaX
Tema
¢dunbMma: XPOHHUKA npotuB | 28 8 20 nTo
HCKYCCTBA
3auem c
IIpome:xkyTouHas aTTecTanus 2 -
OUEHKOU
Bcero: | 108 28 80

Ipumeuanue: O — obcysrcoenue mexcma 6 epynne; 1110 — npezenmayus memol occe.

5. YuyeOHO-MeTOAHYECKOE 00ecTIeYeHHe CAMOCTOATEILHOM
padoThl 00yYAOIIMXCS MO JUCHUILIAHE

51 MGTOI[I/I‘-IGCKOG PECKOMCHAAIINHA I10 ITOATOTOBKE K O6CV‘)KI[€HI/IIO TCKCTA B I'PVIIIIC

OcHoBHOM (HOpMOIT CaMOCTOSITENIBHON pabOThl CTYJEHTOB B paMKaX OCBOEHUS JTaHHOM
JOUCHHUIIIINHEBI ABJIAACTCA aHAJIUTHUYCCKOC YTCHUC peKOMeHILOBaHHOﬁ .HI/ITepaTypI)I nu HOC.HGILYIOHICC
06CY)KI[€HI/IC IMPOYUTAHHBIX TCKCTOB HAa CCMHUHAPCKHUX 3aHATHAX.

B HpOLIGCCG YTCHUA Hepen CTYIIGHTaMI/I CTAaBUTCHA 3aa4a KpI/ITI/I‘-IGCKI/I OTHECTUCH K TGKCTy,
a HC TOJIbLKO OCBOUTL €ro COJICPIKAHHUC. Takum 06p2130M, B peaynLTaTe YCHGHJHOﬁ pa6OTBI C
TEKCTOM CTYJIEHT JOJDKEH yMETh HE TOJIBKO TIpaMOTHO pedepupoBaTh MPOYUTAHHOE H
BOCHpOI/I3BeCTI/I OCHOBHBIC TEC3HCHI aBTopa, HO HW BBIACIINTH KIIKOUYCBLIC HpO6J’ICMBI TCKCTA,
PEKOHCTPYMpPOBaTh ABTOPCKYIO apryMEHTAllUI0, NPUBECTU COOCTBEHHYIO KPUTHKY IO3UILIUU
aBTopa, 6BITI> B Kypce Cy'I_[ICCTBy}OH_Ieﬁ B OTHOIIICHHWHU TCKCTa Hay‘IHOﬁ IIOJIEMUKHU, HMCTH
HpGI[CTaBJ'IeHI/Ie O KOHTCKCTC HAIIUCAHUA I/I3y‘Ia€MOFO TCKCTA.

KOHTpOJIB KadycCTBa pa6OTBI C HHTepaTypOﬁ B paMKax OCBOCHHUA AOUCHUITIJIIMHBI
IIPOU3BOJIUTCS MpenojaBaTesieM B MpPOLEcC OOCYXJIEHUS TEKCTOB TPYIION CTYJEHTOB Ha
CEMHHapE.

Bonpocsl u iuTeparypa s NOATOTOBKH K CEMUHAPCKUM 3aHATUSAM
Tema 1. IIpoOaeMbl penpe3eHTANNH HCTOPUH (MPOLLTIOro) B (BU3yaJlbHbIX) MeIHA.

Cemumnap. [lorpedienne nCTOPpUM B COBPEMEHHOM 001LIeCTBe.

Bonpocul 014 06cyarcoenus:

1. Kakwue aprymenTsl BbiiBUraeT J[. MUIbTOH B IOJIb3Y 3aIlUThI IPUHIMIIA CBOOOIBI T€YaTH?
KakoBbl, ¢ €ro Touku 3peHusi, IpodaeMbl EH3YPhI U LIEH30POB?

2. Tlouemy, ¢ Touku 3peHust JIx. Bartumo, 3HaUueHE UCTOPUH B CUTYAIH TOCTMOJICpHU3MA
BO3pacTaer?

3. Kak /Ixxepom ne I'py ompenenser ocHOBHbIE MPoOIeMbl OBITOBAaHUS UCTOPUH B CUTYallUU
nonyasipHoit KynbTypbl? Kakum oOpa3oM mpogaercst u «aotpebisercs» ucropusi? Kakue HoBble
(bopMBbI penpe3eHTaluy IPOIIOTo POXKIAI0TCS B ATHX Iporeccax?

Jlumepamypa 015 n0020mo6KU K 3aHAMUIO.

1. MunbToH [[)KOH. ApeonaruTuka.

2. Bartumo Jlxanuu. IIpospaunoe obmectBo. M.: Jloroc, 2003. C. 7-18 (IloctmonepH:
po3payHoe 00IecTBO?)




3. Jerome de Groot. Consuming History: Historians and Heritage in Contemporary Popular
Culture. L., N.Y.: Routledge, 2009. P. 1-13 (Introduction. History & Popular Culture).

Tema 2. ®DyHKINH «ACTOPUYECKOT0» B MOMYJIAPHON KYJIbTYpe.
Cemunap 1. TpaHciMpoBaHue HCTOPUHU B MACChI.
Bonpocul 0na 06cyarcoenus:
1. TeneBU3MOHHBIA CepUal KaK «UCTOPUYECKHI HAppaTUB» M Kak OCHOBHas ¢opma
HappaTUBU3AIMH B TOMYISIPHON KYJIBTYpE.

2. ®opmbl uieanbHOro HapparuBa y @. AHKepCMHUTa: BO3MOXKHO JIM MX BOIUIOLICHHE HA
TEJIEBUICHUH, €CITH «/1a», TO B Kakux (opmax?

3. Busyanuzamusi HCTOPHYECKOTO HapparuBa W (OPMYIbHBIE CTPYKTYPBI MOIYISIPHOU
KYJIBTYPBI: COITMOKY/IBTYPHOE 3HAYCHHUE PEIIPE3CHTAIIUH ITPOIILIOTO.

4. Cepnan kak (opMa MOMYISIPHOH HCTOPHUU: KAKOBBI JIOJDKHBI OBITH PEKOMEHIAIMH

sKcriepra?

Jlumepamypa 0151 n0020mosKYU K 3aHAMUIO "

1. Ankxepcmut ®. HapparuHas joruka. CeMaHTHYECKUN aHAU3 SI3bIKa HMCTOPUKOB. M.:
Unes-Ipecc, 2003, C. 52- 89 (I'masa Il UneanbHblil HappaTHUB).

2. Jerome de Groot. Consuming History: Historians and Heritage in Contemporary Popular
Culture. L., N.Y.: Routledge, 2009. P. 184 - 207 (Historical television: classic serial,
costume drama and comedy).

3. VYaiit X. Merauctopus. ExarepunOypr: M3n-Bo ypansckoro yausepcureta. 2002. C. 22-
(BBenenue: [TorTuka ncropun)

4. Kagenru [x. M3yuenue mureparypHeix popmyi // HoBoe ureparyproe o6o3penue. 1996.
Ne 22. C. 33 — 64 http://www.metodolog.ru/00438/00438.html

5. Paiir V. UequBUIbI M IEHHOCTH: Kitaccudeckuii croxkeT // Will Wright. Sixguns & Society:
A Structural Study of the Western. University of California Press, 1975. P. 130-153. / Ilep.
A. CMHUpHOB.

Cepuanvt:

Rome (2005-2007). Benukobputanus, CILA.

Deadwood (2004-2006). CIIIA

U nmro6ble 1pyrue UCTOPUUYECKHE CepUabl.

Cemunap 2. UcToprueckuii HAppaTUB U NMPOOJIeMbI €r0 BU3yaTU3aIUH HA TeJIeBUACHUH.

Bonpocul ona 06cyorcoenus:

1. EBponeiickuii ncTopudeckuit GuiibM: HOCTAJIbI U, peCEMaHTH3AIUs HCTOPUU, TIPUCBOCHHE
MPOILLJIOTO.

2. [NonsTHE «XapU3MaTUYHOTOY» MPOILIoro B padbotax ®@. AHKepcMHUTA.

3. ConunokynbTypHbI€ (YHKIIMH HCTOPHYECKOTO (DUJIbMa: aMEPUKAHCKUN VS. eBpONEHCKHI
OTIBIT.

4. Case study: ucropuueckue ¢uibMbl Pummm CkoTTa: KOMIPOMHUCC MEXIY OpHTaHCKOI
Tpaauluel ucropuyeckoro (uiabMa U TPeOOBaHUSIMU AMEPUKAHCKOW CTYIMHHON CHUCTEeMOM
MeINanpOU3BO/ICTBA.

Jlumepamypa 011 n0020mo6KuU K 3aHAMUIO:

1. Camyruna H.B. Uneonorus HocTansruu: mpoOieMa mpoIuioro B COBpEMEHHOM

eBporreiickom kuHo. M.: I'Y BIIID, 2007. 47 c.
2. Jerome de Groot. Consuming History: Historians and Heritage in Contemporary Popular
Culture. L., N.Y.: Routledge, 2009. P. 208-216 (13 Historical film)

Qunvmvr Puoru Cxomma:.

Pobun I'yx (2010)

I'maguarop (2000)

Hysnsutel (1977)

Tema 3. Penpe3eHTannu npouuioro B MCTOPU4eCKoM (puiibme.
Cemunap. Ucropuyeckuii GuiibM: KIaCCHKAa H POCCHICKAs HHTEpPIpeTalus.
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http://www.metodolog.ru/00438/00438.html

Bonpocul on1 06cyarcoenus:

1. Tunonorus OTHOUIEHWH XPOHHMKAJIHLHOTO M AaBTOPCKOTO Hauyajga (Ha wmaTepuale
COBPEMEHHOI0 MOHTaKHOI'O KHHO, HO ¢ npuBieueHuemM C.Ji3enmreiina u Auzape basena )

2. DKCKypC B TEOPHIO: KOHIICTIIUU JOKyMEHTaNbHBIX GmibMoB JImutpus Cumoposa
"Barasanael. @enomenonorus” u Cepres Jlozuuisl "biiokaga" u "[Ipencrasienue".

3. XpOHMKH JIEHUHTPAACKON OJI0Kabl: TpoliieMa 3aMetIeHHs (aKTa ero peKOHCTPYKIUEH.

4. Pemnpesenranuu uctopuu. JlyknHo BuckonTtu: ucropus kak mud. AmneHa Pene: ucropus
Kak BpeMmsi, Oe3BpeMeHbe, KaK OCTAHOBKA BPEMEHH; MaMATh KaK BBIXOJ M3 O0€3BpEMEHbs, CKOIb
yronHo npobnemarnunbiii). Auapeit TapkoBckuii. Anekceit ['epman.

Duavmol:

Jlykuno Buckontu. @unsMbl «HyBcTBOY, «JIeonmapay, «JIroaBury

Anen Pene. «B nmponuiom rogy B Mapueno6aae»

Angpeit TapkoBckuid. «3epKano.

Hmutpuit Cunopos. «B3risiasl. GeHOMEHOIOT s

Cepreii Jlozauna. @unbMel «biokanay, «lIpencraBnenuer.

Jlumepamypa 011 n0020moeKu K 3aHAMUIO:

basen A. Yro takoe kuHo? COopHuk cTatell. M., 1972. Ctatbs «Ilo noBony punbma «Ilouemy
MBI cpaskaeMcs?» (0 TOKyMEHTaJIbHOM LIMKIIe CHATOM o]l pykoBoacTBoM Ppanka Kamper).

Tema 4. MOHTaK UCTOPUM M MOHTAK (PMJIbMA: XPOHHUKA MPOTHB HCKYCCTBA.
Cemunap 1. JlokymMeHTaIbHOE U HCTOPUYECKOE HTPOBOE KHHO.
Bonpocul ona 06cyorcoenus:
1. KakoBbl copaepkareiabHble U (POPMAIbHBIE OTIUYUS JOKYMEHTAIBHOTO UCTOPHYECKOTO
¢buabpMa OT Xy105K€CTBEHHOTO?
2. Kak aBTOpBI mpeasiaraeMbix paOOT MPEACTABISIOT cebe UAealbHBIM JOKYMEHTAIbHBIH
UCTOpuYecKuii pribpm?
3. KakoBbI 0COOEHHOCTH TOKYMEHTAIBFHOT'O KHHO B IIH(POBYIO SM1OXY?
Jlumepamypa 0151 n0020mMosKYU K 3aHAMUIO "
1. Ellis John. Documentary: Witness and Self-Revelation. Routledge, 2011. P. 22-34
(Chapter 3. New Attitudes to Documentary).
2. basen A. Uro Takoe kuno? COoopHUK cTareil. M., 1972. Crarbs «Ilo moBony dhunbma
«[Touemy mbI cpaxkaemcsi?» (O JOKyMEHTalIbHOM (DPUIBME CHATOM I10J] pyKOBOJICTBOM
®poanka Kamper).

Cemunap 2. JlokyMeHTa/lbHOe KMHO W (poTorpadusi: nmpodjeMbl KOHCTPYHPOBAHHSA
HUCTOPHH.
Bonpocul 011 06cyarcoenus:
1. B ueM KiIroueBble OTIMYUS KYJIbTYPhl HOBBIX MEMA OT KyJIBTYphl MaccMeuna’?
2. Kak onpenensier JI. MaHOBHY OCHOBHBIE NPUHIMIIBI CO3AaHUS, (PYHKIIMOHUPOBAHUS U
BO3/ICUCTBUS KYJIbTYPHOTO OOBEKTA B CUTYAI[MH HOBBIX Mema’?
3. Kakoii koMrIuieke sBiICHUA U Tpo0iieM o0beauaseTcs morsitueM Digital History?
4. Kakum oOpazom Digital History u3MeHsieT Halu NpeACTaBIEHUS O COJEpKaHUU U
COXpPaHEHHMH 3HAHUH O MPOIIIOM, a TaKXkKe Coco0ax KOHCTPYUPOBAHUS HCTOPUH?
Jlumepamypa 0151 n0020mo6KU K 3aHAMUIO.
1. Cohen D. J., Rosenzweig R. Digital History. Philadelphia: University of Pennsylvania
Press, 2006. P. 1- 13 (Introduction. Promises and Perils of Digital History).
2. Manovich L. The Language of New Media. The MIT Press, 2001. P. 18 — 61 (1. What is
new media?)

5.2.MeTtoanyeckue yKa3aHus 00 IIOATOTOBKE M 0OPMIECHHUIO IPE3EHTAIIUN
KoMnbrorepHas npe3eHTanus - MyJIbTHMEIWWHBIA WHCTPYMEHT, HCIOJB3YEMBIM B XOJI€
JTOKJAJ0B WJIM COOOIICHWH I TIOBBIIICHUS BBIPA3UTEILHOCTH BBICTYIUICHUS, OoJiee
yOenUTEeNTbHON U HATJISHOW WILTIOCTPAIMU OMHUChIBaeMbIX (hakToB W siBieHWU. KommbroTepHas
npe3eHTanus cos3uaercs B mporpamme Microsoft Power Point. Ota opma utorosoit arrecranuu
HOCHT aJIbTEPHATUBHBIN XapaKTep MO OTHOIICHHUIO K MUCbMEHHOM padoTe.
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Oco6oe BHUMaHKE IPH OATOTOBKE MTPE3EHTALIMM HEOOXOJUMO YIEIUTh TOMY, YTO LIEHTPOM
BHHUMAaHUsl BO BpeMs IIPE3EHTAlMM JOJDKEH CTaTh caM JOKJIAI4MK U €ro peyb, a HE HaAIUCU
MmenkuM mpudrom Ha cnaigax. Ecnm Bech mpouecc paOoThl Hajx Mpe3eHTaluell BBHICTPOUTH
XPOHOJIOTMYECKHU, TO HAYMHAETCS OH C YETKO Pa3pabOTaHHOIO IJIaH, Jajiee MePEXOAUT Ha CTa U0
0TOOpa coepKaHus M CO3JaHUs MPE3EHTALMH, 3aT€M HACTYINAeT 3aKIIOYUTEIbHbIM, HO caMblii
BA)XHBIH 3Tal — HENOCPEICTBEHHOE TyOJINYHOE BBICTYIUICHHE.

CryneHty, onupasch Ha IUIaH BBICTYIUICHHSI, HEOOXOUMO ONpenenuTh 0Ko0 10 rimaBHbIX
U/iel, BEIBOJIOB 110 BHIOPAHHOM TeMe, KOTOPBIE CIIEAYET JOHECTH JI0 CIyIIaTesei, 1 Ha OCHOBaHUU
HUX COCTaBUTh KOMIBIOTEPHYIO IMpe3eHTanuio. JlomomnurensHas nHpOpMANKs, €ClId TaKoBas
UMEET MECTO ObITh, JI0JKHA OBITh pa3MellleHa B pa3laTOYHOM MaTepHae Win IpoCcTo 03BYYEHa,
HO HE BKJIIOYEHA B KOMIIBIOTEPHYIO IIPE3CHTALIUIO.

[Tocne mnonbopku wuHOpMANMKM CTYOEHTY CIEAyeT CUCTEMaTH3UpoOBaTh MaTepuall
100JI0KaM, KOTOpbIe OYAYyT COCTOSITh U3 COOCTBEHHO TEKCTA, a TaKkKe CXeM, rpadukoB TabdmuiL,
dororpaduii u T.1.

o DneMeHTaMH, AOMOJIHAIOIUMU COJIEpKaHUE IPE3EHTALlUH, SIBIISIFOTCS:

WnmoctpaTuBHbIi psag. MinmocTparyuy THIIA «KapTHHKAY, (POTOMILTIOCTPAIIUH, CXEMBI,
KapTHUHBI, TpaQUKH, TaOIHLIbI, THArPaMMbl, BUIECOPOIHKH.

3BYKOBOH psll. My3bIKaJabHOE WM PEUYEBOE CONPOBOXKICHHE, 3BYKOBbIE () (DEKTHI.
AHUMAalMOHHBIN AL

[BeroBas ramma. OOLIMI TOH U IIBETHBIE 3aCTABKU, WILTIOCTPALIUU, TUHUU JOKHbI
coueTaTbCsl MEKy OO0 M HE IPOTUBOPEUUTH CMBICITY U HACTPOEHUIO MTPE3ECHTALUH.
HIpudrosoii psa. BeidupaTs mpudThl KeNaTeNbHO, HE YBICKasCh UX 3aTCHIMBOCTBIO U
pasHooOpa3ueM. Uem Oouibliie pa3HbIX MIPU(TOB UCHOIB3YETCS, TEM TPYAHEE BOCIPUHUMAIOTCS
ciaiabl. OHaKO HAJ0 MPOyMaTh PHU(TOBBIE BBIIEICHUS, UX TOJUYMHEHHOCTh U JIOTUKY. CTHIIb
OCHOBHOro mmpu@Ta ToXke BaxeH. B moOoM ciiyyae BbIOpaHHBIE MWIPUMTHI AOIKHBI JIETKO
BOCIIPUHUMATBCS HA NEPBBIM B3I,

Crermaneabie 3¢ dextol. BaxkHo, 94TOOBI B IPE3CHTAIlM OHM HE OTBIICKAIM BHUMAaHUE Ha
ce0s, a JIMIIb YCHIIMBAIIU TJIaBHOE.

IIpaBuio xopoueil Bu3yanu3anuy HHGOpMaLKK 3aKitoyaercs B Tezuce: «Cxema, pUCYHOK,
rpaduk, Tabnauua, TekcT». MIMEHHO B TakoM mocienoBaTelbHOCTH. Kak TOJIBKO CTYyAEHTOM
c(OpMYIHPOBAHO TO, YTO OH XOUET JIOHECTH JO0 CiyllaTeNell B KAKOM-TO KOHKPETHOM Claiife,
HEoOXOJUMO MOJyMaTh, KaK 3TO NMpEeACTaBUTh B BUJe cxembl? He momyudaercss kak cxemy —
NEPEXO0/IUM K PUCYHKY, 3aTeM K IpaduKy, 3aTeM K Tabnuiie. TeKCT UCIoNb3yeTcs B IPE3EHTALIUSX,
TOJIbKO €CIIM BC€ MpeAblAyIIHe CHoco0bl OoToOpaxeHHs HHG(OpPMalLUKU HE MOAXOJMAT.
KomnbroTepHas mpes3eHTalus J10JKHa cocTodTh He Oonee uem u3 10-15 cnaiinos. Bpems Ha
BBICTYIUIEHHE COCTaBIIsAET 15 MUHYT.

6. MeToguueckue yKazaHus JJs 00y4aIOIIUXCS 10 OCBOCHHIO

AUCIHUIIJIMHBI

6.1. Kputepuu olleHUBaHUs y9acTus CTYJEHTa B 00CYKJICHUU TEKCTa

VYyactue cTyneHTa B OOCYXICHWM TEKCTa Ha CEMHUHAPCKOM 3aHSITHH OICHUBACTCS
mpernojaBaTesieM M0 CUCTEME «3a4eT/He3aueT.

«3a4eT» BBICTABIIICTCS B TOM Cllydae, €CJIM B X0Jie 00CYK/ICHUH TEKCTOB Ha CEMUHAPCKUX
3aHATHSIX CTYACHT MPOJEMOHCTPUPOBAT CIIOCOOHOCTHh K KPUTHYECKOMY aHAIU3y Marepuana,
Xopoliee 3HaHHEe UCTOPHUECKOTO KOHTEKCTa, a TaKKe CIOCOOHOCTh CaMOCTOSITEIIBHO HaXO/IHUTh
mpo0iieMy B TEKCTE U YMEHHE Pa3BEPHYTO apryMEHTHPOBATH CBOO MO3UIIUIO C OTIOPOM Ha TEKCT.

«He3auer» BBICTABISETCS B TOM Ciydae, €CIH CTYJICHT MPOJEMOHCTPUPOBAIT
HECIIOCOOHOCTh K CaMOCTOSITEIbHOMY aHaIM3y TEKCTa W TIOCTAaHOBKE MPOOIEMBI, IUIOX0E
MTOHMMAaHWUE OCHOBHBIX TIOJIOKEHUH TEKCTA.

6.2. Kputepuu onienuBanus [Ipe3eHTaimu TeMbl dcce

[Ipe3enTarus TeMbl 3cce OIIEHUBAETCS MIPETIOAABATENIEM 110 CUCTEME «3a4eT/He3aueTy.

«3a4eT» BBICTABISICTCS B Clydae, €CIM B XOJ€ INPE3CHTAMHA TEMbI, CTYJICHT SCHO
dbopMyIUpyeT HCCIEAOBATENbCKAN (QHATUTUYECKUN) BOIPOC, YKA3bIBAET METOOJIOTHIO
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MPOBEICHUS HCCIE0BaHUs (aHaM3a), MMEeT cocTaBieHHYyI0 B cooTBeTcTBUM ¢ ['OCTom
o6ubnuorpaduio.

«He3auer» BbIcTaBiIsIeTCS B Cllydae JEMOHCTPALMK HECTIOCOOHOCTH C(OPMYIIUPOBATEH TEMY,
BOTIPOC JJISl aHAJIM3a U IPU OTCYTCTBUH 0(pOopMIIEHHON Onbmuorpapuu.

1. (I)OHﬂ OLICHOYHBIX CPEACTB TeKyglero KOHTPOJIAA YCIEBAEMOCTH
U IMPOMEKYTOYHOU aTTECTAIUU
7.1. TunoBbIe KOHTPOJIbHbIE 3aJAHUSA

HpOMe}K}ITO‘lHaH arreécranusa 1o JUCHUILIMHE IIPOBOIUTCIA B (bopMe 3a4yeTra C OHCHKOﬁ.

OreHka 3a 3a4eT CKJIAbIBACTCS U3 PE3yIbTaTOB MMCHbMEHHOM PabOTHI 110 3apaHee COTIaCOBaHHOM
C mperopgaBarenreM TeMme (3cce) W pabOThl Ha CEMHHAPCKUX 3aHATHAX. [IpOMEXyTOYHBIM
KOHTPOJIEM YCIEBAaEMOCTH SIBJIETCS OnOnmmuorpadus, cocTaBiIeHHas CTYJEHTOM IO BBIOpaHHOM
Teme. Y IenbHBII Bec paboThl HA CEMUHApEe B UTOTOBOH OLIEHKE 10 Kypcy coctasiseT 30%. 70%
UTOTOBOM OIICHKHU COCTaBJISIET UTOTOBasi paboTa B (hopme dcce.

IIpumepnvie memui rcce:

1. KaxoBsl npeactaBnenus o GopMe U 3HAYCHUH UCTOPUHU BO BTOPOI MojioBHHE XX — Havale
XXI Beka B koHIENIHAX ucTOpruorpadoB u ¢puaocodoB MOCTMOIEPHUCTOB?

2. ®opwmbl UcTOpHH (pPEeTpe3eHTAIMI MPOIITIOT0) B CUTYAI[UH MOMYISPHON KYJIbTYPHI.

3.  ®opMBI HCTOPUYECKOTO HAPPATHBA B TEIEBU3HOHHBIX CEpUANIaX.

4. Pempe3eHTay MPOUUIOTO W HMCTOPUU COOOIIECTBA B (DOPMYIBHBIX ITOBECTBOBAHMSIX
(BecTepH).

5. @ynkuuu heritage cinema B coBpeMeHHOM KuHeMaTtorpade EBporibl.

6. IlonuTHueckue MOATEKCTHI CTYIUHHOTO HCTOPUYECKOTO (uibMa (KOHIEHIMH HUEOJOTHH,
MpOIaraH/ibl, rpaxaaHCcKoro o0ecTsa 1 T.11.)

7. OYHKIUU TOKYMEHTAJIHLHOTO HCTOPUIECKOTO (PHIIbMA.

8. Oco0eHHOCTH JOKYMEHTAIBHOTO (pUiIbMa B CUTYaIlMH UPPOBOM KYJIBTYPHI.

9. [Ipoexr Digital History: ¢yakmmum uctopuka u GopMbl HCTOPHUYECKOTO 3HAHUS B IU(DPOBYIO
AIOXY.

10. Hcropuyeckuii HappaTuB B KHHO U Ha TeneBuaeHuu (X. Yaiit, @. AHkepcMuUT)

11. Enunblil yaeOHUK pOCCUHCKOM UCTOPUHU: AUCKYCCUU B CETU M HA TEJICBUICHUH.

12. «Hocranprus» kak popma KOHCTPYUPOBAHUS UCTOPUH B CEpUAIAX.

13. PenpesenTammu nponuioro B punbmax Punmm Ckorra.

14. BoccraHoBieHHas CIPaBEJIMBOCTD: IOKYMEHTAIBHBIN TeaTp KaK CyJl HaJl UCTOPUECH.

15. AMepuKkaHCKHME HCTOPMYECKHE CepUaibl: HUCTOPHs, HUCTOpUYECKas MOJUTHKA U
PETPOAKTUBHBIN COLIMANIBHBIN KOHTPOJIb.

16. MHCcTpyMeHTanmu3amus HICTOPUM B IPAaBOKOHCEPBATUBHOM JMCKYypce coBpeMeHHol Poccuu.
17. Ucropuyeckoe 3HaHHE B MEAHA-IPOCTPAHCTBE U MOCTMOAEPHUCTCKAsI UPOHUSI.

18. PemnpeseHTarus COBETCKON UCTOPHH B PyHETE.

19. JloxymeHTaJIbHOE€ KHHO KaK KOHCTPYHPOBAHUE HCTOPHH.

1.2. Ilepeyenn popMupyemMbIX KOMIIETEHIMH, IOKA3ATEJIH U KPUTEPHH
OLICHUBAHUS KOMIIETEHHUH 0 3TanaM ux GopMUpOBaHUs, LIKAJIA
OLlCHUBAHUA

Tabnuua 5.
Iloka3aTesn U KpUTEPUH OLICHUBAHUS KOMIIETEHU M 10 3TanamM ux GopMHUPOBAHMS,
IIKAJIA OLlCHUBAHMS

Kon Kon Iloka3aTenn onleHUBaHUsI Kpurtepuu Hlkana
KOMIIETEHII 3¥YB OLlCHMBAHUS OLleHUBAHMSI
HH (3Tan ¢popMupoOBaHUs
KOMIIeTEHIINH)
[K-2 Bce 3YB IIK-2 Crynent ymeer npoBoauth | BpICOKHIA OTJINYHO
Sran [TK-2.1 aHaIM3 W 0000maTh pe3ysbTaThl YpOBEHb
CBOEr0 HAay4yHOTO HCCIIEJOBAHUSI.

11



[1K-14

Bce 3YB I1K-14
Oran [1K-14.1

Cnocoben UCTIONb30BaTh
MOTyYCHHBIE YMEHHS JUIS CO3aHMs
Hay4yHOU U Hay4HO-
HCCIIEIOBATEIHCKON pabOTHI

- CTYAEGHT JEeMOHCTpPHpYeT
NMOHMMaHue  MNpoOJIEMBI,  HAaBBIK
IUTAHUPOBAHUS MEPOTIPUATUH 110 ee
peLICHU0, SICHYIO (OPMYIHPOBKY
HCCIIEI0BATENbCKON 3a/1auH, BBIOOD
WCTOYHHKOB [UIS €€ PEIICHHUS.

OCBOCHU
KOMIICTCHIIU

[1K-2

[1K-14

Bce 3YB IIK-2
Oran [1K-2.1

Bce 3VYB [1K-14
Oran [1K-14.1

- CTYHOEHT JAEMOHCTPHPYET
YMEHHE aHaTN3UPOBaTh 1 0000MaTh
pe3ysibTaThl  CBOEr0  HAy4YHOTO
UCCIeJOBaHMS, OJTHAKO
NPUCYTCTBYIOT ~ HE3HAYMTEINIbHBIE
OIINOKH.

- CTYACHT ICMOHCTPHPYET B
[EIOM TOHUMAaHHWE TIPOOJIIEMBI U
IUTAHUPYET MEPOIPHUATHS 10  ee
PEIICHAI0, OTHAKO MOKET HE YUECTh
HEKOTOPBIX 00CTOSTENBCTB,
KOTOpbI€ BIHMSIIOT Ha KadecTBO
WTOTOBOTO Pe3yJbTaTa.

Cpennuit
YpOBEHb
OCBOEHUS
KOMIIETEHIINHU

XOpOLIO

[1K-2

[1K-14

Bce 3YB IIK-2
Oram [1K-2.1

Bce 3YB I1IK-14
Oran [1K-14.1

- JIEMOHCTpAalMs HEMOJIHOTO
aHanmm3a ¥ 0000IIeHHS pe3yIbTaTOB
CBOETO HAy4YHOTO HCCIICIOBAHUS,
JOMyIIeHB Oonee 3 ommOOK B
pe3yIbTATUBHOW YaCTH HAYYHOT'O
UCCJIEeJOBaHMS,

- CTymeHt
XOpOIIO  MOHSLT
chopMyHpoBa
HCCIIeIOBATENBCKYIO 33/1a4Yy.

HEJIOCTATOYHO
npobiemy U

Huzxuit
YPOBEHb
OCBOCHHSA
KOMIIETEHIIUN

YAOBJICTBO
PpHUTCIBHO

I1K-2

[1K-14

Bce 3VB IIK-2
Oran [1K-2.1

Bce 3YB I1K-14
Oran [1K-14.1

- HEYMEHHE aHAIM3UpPOBaTh W
0000maTs  pe3yiabTaThl  CBOETO
Hay4YHOTO HCClIeIoBaHus, Ooiee 5
OmMUOOK B Pe3yJIbTaTUBHONW YacTH
UCCIIeIOBAHUSL.

- CTYIGHT JEMOHCTPUPYET
HECIIOCOOHOCTE  C(OPMYIIHPOBAThH
MCCIIeIOBATENBCKYIO 33/1a4y.

Kommerenims
HE OCBOEHA

HEYIOBJIET
BOPUTEIbH
0

MeToanuyeckue MaTepHuabl

3ayer ¢ OIEHKOW mpoBoAWTCA B Gopme 3cce. Dcce (€SSay) — ITO CaMOCTOSITETbHAS
NUCbMEHHas pedepaTUBHO-aHAUTHYECKass paboTa, OCBEUIAIONIAs COBPEMEHHOE COCTOSIHHUE
KOHKPETHOW HAayYHOU MpOOJIEMBI M COZIeprKaliasi OTBET Ha BOIIPOC O MEPCIEKTHBAX U BO3ZMOKHBIX
NyTSAX €€ pelieHusl.

Pexomenayemsiit 06beM acce cocrasisger 3500-5000 cinoB. O0s3aTeNnbHBIM TpeOOBaHUEM K
6ubnuorpaduu 3cce ABIAETCS MCIOIB30BaHME MUHUMYM 25% JnTepaTypbl Ha MHOCTPAHHOM
si3bIKe. Tema dcce COoTIIacoBBIBAETCS B CEPEMHE Kypca C PEroIaBaTeleM.

Occe caaroTcs B JIEKTPOHHOM BHJE U pa3MelIaroTcs OHJAiH Ha caiite distanty.ru. Dcce,
NPEJOCTaBICHHBIE TO3KE YCTAHOBIEHHOTO CpPOKa claud 0e3 YBaXKHTEIbHON NPUYHHBI WU
BBIIIOJIHEHHBIE C HapylleHHeM TpeOOBaHMUN, TMpPeIbsIBIIEMBbIX K IHCBMEHHBIM paboTam
(HampuMep, OTCYTCTBUE TUTYJIHHOTO JIUCTA, OTJIABIICHHUS, CIIMCKA MCTIOJIb30BAHHOM JIUTEPATYPHI)
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HE MPUHUMAIOTCS K OLEHUBAHUIO.

B ToM ciydae, eciam 3cce COAEPIKUT IJIaruaT, OHO OLIEHUBACTCS «HEYJOBICTBOPHUTEIHHOY
JaXe TpU COOTBETCTBHHM IOKA3aTeNsIM U KPUTEPHUSIM, JOCTATOYHBIM JUISl  IOJIyYeHUs
MIOJIOXKUTENBHOM o1leHKH (3, 4, 5 6amnoB) U ykazaHHbIM B Tabmune 5 «Iloka3zarenu u Kputepuu
OILICHMBAHMSI KOMIIETEHIIUH 10 3TanaM ux GOpMHUpPOBAHUS, IIKAJIA OLIEHUBAHUSY.

Occe OlLIGHMBAeTCs MpernojaBaTesieM IO IMOKaszaresisM, MNpeasiokeHHbIM B Tabmuie 5
paboueil mporpaMMbl AUCIUTUINHBL.

MeTtoauueckue yKa3aHus [0 HaKUCaHUIO ICCe:

1. Tema scce BbIOMpaeTcsi OOyYarOUIMMCS M3 CHHUCKA, MPEAJIaraeMoro IperojaaBaTesieM
Kypca, JIM00 OnpeaeseTcs CaMOCTOSTENBHO U COTTIACOBBIBAETCS C MPEIOIaBaTEIeM.

2. O6wem acce

2.1. O6bem 3cce 1o Kypey 3,5-5 ThICAY CJIOB Ha PYCCKOM sI3bIKE JINOO 3—4,5 THICSYH CIIOB
Ha aHTJIMICKOM si3bIKe (0€3 ydeTa MPHIIOKEeHUN ).

2.2. CymmapHblii 00beM MPUIOKEHUH He MOXKeET npeBbimaTth 30% TekcTa 3cce.

3. CtpyKkTypa NuChbMEHHOH paboThI TOHKHA BKIIIOYATH!

3.1. OrnaBneHue uiayu couepKaHue.

3.2. Baexpenue (moxpoObHOE 000CHOBAHUE TEMBI, €€ IPAKTUYECKast 3HAYMMOCTB ),

3.3. OcHOBHYIO uYacTh (M3JIOXKEHHE MaTepualia, MOJIKPEIUICHHOTO CChUJIKaMU Ha
UCTIOJIb30BaHHBIE HMCTOYHUKH, KOHIENTYalbHAs YacTh, paboune TIOHATHS, KpUTHYECKas
apryMeHTalus, OSOMIUPUYECKUE JaHHbIC, OpraHu3alus U pe3yiabTaTbl COOCTBEHHOTO
UCCIIEIOBaHMS (€CIIU TPOBOIMIIOCH)). OCHOBHAS 4acTh pabOTHI JOJDKHA OBITH pa3/iesieHa Ha IIaBbl,
KOTOpBIE MOTYT OBITh pa30UTHI Ha Maparpadbl, IpUYEM Yy KaKIO0T0 pas3jiesna U Moapasaesna JOJIKHO
OBITH COJIEPKATEIILHOE HA3BAHUE.

3.4. 3axnroveHue.

3.5. Cnmcok uCronbp30BaHHON HAYYHOU JIUTEepaTyphl (Kak MpaBmiio, He MeHee 25% — Ha
AHTIIUHCKOM SI3bIKE).

4. OdopmiieHne MUCBMEHHON pabOThI

4.1. TluceMeHHas paboTa OJDKHA OBITH OpOpMIICHA B COOTBETCTBHH C MPEIbSABISIEMBIMU
TpeOOBAHUSIMU.

4.2. Bce nucbMeHHbIE pabOThI, KpOME IK3aMEHAIIMOHHBIX, B KAYeCTBE MEPBOM CTPAHUIIbI
JOJIKHBI UMETh TUTYJbHBIN JHCT (CM. oOpasen; Huxke). Tekct nedyartaerca yepes 1,5 uHTEpBana
mpudrom Times New Roman, kersip 12. Hymepanus ctpaHul] CKBO3Has, HAaUWHAsL C TUTYJIBHOTO
JIUCTA, OJIHAKO HOMEP CTPAHUIIbl HA HEM HE CTaBUTCS.

4.3. BseneHue, kaxaas rjaBa, 3aKIIOYCHHE, CIUCOK HCIOIB30BAHHOW IUTEPaTyphl U
NPUJIOKESHU ST HAYMHAIOTCS C HOBOW CTpaHUIIBL. TaOIHIIBI M pPUCYHKH UMEIOT OTJENIbHYIO CKBO3HYIO
HYMEpALUIO U Ha3BaHUE.

4.4. Ccbulka Ha HCHOJB3YEMYIO JHUTEpaTypy oGOpMmiseTcss B BHIE CHOCKH BHHU3Y
cTpanuubl. Hymeparust CHOCOK CKBO3Has Uil KaXAod cTpaHuubl Tekcra. Ilpu mepBom
YIIOMHUHAHWY HCTOYHUKA BBIXOHBIE CBEJICHUS YKAa3bIBAIOTCS B IIOJIHOM OOBEME.

ITpumep: Kyrenos B. U., Bunorpanosa A. I'. MckycctBo Cpennux BekoB. M.: IIpocnexkr,
2006. C. 144. Anopuo T. B. K noruke conuanbnbix Hayk // Borpocsl ¢punocopuu. 1992. Ne 10.
C.76.

WM, €CJIM O JaHHOM CTaThe TOBOPUTCS B TEKCTE TOKYMEHTA!

Bonpocs! punocodpun. 1992. Ne 10. C. 76.

4.5. Ecau TeKCT UUTHPYETCsl HE MO NMEPBOUCTOYHMKY, a MO JPYroMy JAOKYMEHTY, TO B
Hayaje CChUIKM MNpUBOIAT cioBa: «LluT. mo:» (uutHpyercs 1M0) C yKazaHHEM HCTOYHHKA
3aMMCTBOBaHUS.

[Tpumep: Llut. no: ®unopenckuii I1. A. ¥V Bonopasnenos meiciu. M., 1990. T. 2. C. 27.
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4.6. TloBTOpHYIO CCHUIKY Ha OJIMH U TOT K€ IOKYMEHT (TPYIITY JOKYMEHTOB) HJIM €r0 YacTh
MIPUBOSAT B COKpAIIeHHON (hopme.

[Ipumep: nepBuyHas ccouika: Auapeesa B. U. lenonpoussoacrso. M.: KHOPYC, 2010. C.
19. noBTopHas ccouika: Auapeesa B. U. Jlenonpoussozactso. C. 23.

4.7. Ilpm mnocienoBaTeIbHOM PpACIOJIOKEHUH Ha OJHOM CTpaHMIIE HEPBUYHOW U
MMOBTOPHOM CCHIJIOK TEKCT IMMOBTOPHOM CCHIIIKH 3aMEHSIIOT clioBaMu «TaM ske» mm «Ibid.» (ibidem)
JUTSE IOKYMEHTOB Ha SI3bIKaX, MPUMCEHSIONIMX JAaTUHCKYIO rpaduky. B moBTOpHOW cChUIKEe Ha
JIPYTYIO CTpaHUIly MEpBOMCTOYHMKA K cioBaM «Tam xke» 100aBIIIOT HOMEp CTPAaHUIIBI, B
MOBTOPHOM CCHUIKE Ha JIPYyroil ToOM (4acTh, BBINYCK M T.N.) TOKyYMEHTa K cioBaMm «Tam xe»
J00aBJISIOT HOMEP TOMa.

[Tpumepsl: mepBuuHas cchuika: boposmmaa I'. B. Ilcuxomorust aemoBoro oOIIEHUS:
VYuebnuk. 2-e uzn. M.: UHOPA-M, 2004. C. 58. nosropHas cceuika: Tam xe. C. 81.

nepBuyHas ccbuika: Patton M. Q. Developmental evaluation: applying complexity concepts
to enhance innovation and use. New York: Guilford Press, 2010. Pp. 27. moBropnas ccbuika: Ibid.
Pp. 96.

4.8. B NOBTOPHBIX CCBUIKaX, HE CIEIYIOIIMX 3a MEPBUYHON CCBUIKOM M COJepiKalIuX
3aMych Ha OJUH M TOT )K€ JOKYMEHT, NMPHUBOJAT (aMHIMIO aBTOPA, a OCHOBHOE 3arjiaBHe U
CJIEAYIOLIME 3a HUM IMOBTOPSIOIIMECS 3JIEMEHTHI 3aMEHSIIOT CJIOBaMHU «YKa3. cod.» (yKazaHHOE
counHenue), «L{ut. cou.» (uutupyemoe counnenue), «Op. cit.» (opus citato — IUTHPOBAHHBIHA
TPYA) — JUIsl JOKYMEHTOB Ha sI3bIKax, IPUMEHSIOIIUX JIATUHCKYIO rpaduky. B moBTOpHOII cebuike
Ha JPYTYIO0 CTPAHUILY K CJI0BaM «YKa3z. cod.» (¥ T.I1.) JOOABISIOT HOMEP CTPAHMIIBI, B TOBTOPHOM
CCBUIKE Ha JApPYrod TOM (YacTb, BBITYCK U T.II.) TOKYMEHTa K cJoBaM «YKa3. cou.» A00aBISAIOT
HOMEp TOMa.

[Tpumepsl: nepBuuHas ceplika: Kosbipes I'. U. BBeaenue B kongaukTonoruto. M.: Brnanoc,
1999. C. 86. noBtopHas ccbuika: Kosbipes I'. 1. Yka3. cou. C. 140.

nepBuyHas ccbuika: Putnham H. Mind, language and reality. Cambridge: Cambridge
University Press, 1979. Pp. 12-13. noBropnas cceiika: Putham H. Op. cit. P. 25.

4.9. Cnoucok nuTepaTypsl B KOHIIE paOOTHl MMEET CKBO3HYIO HyMEpaIli0 HNCTOYHUKOB.
CHauaza yka3blBalOTCS HOPMaTHUBHBIE aKTbl, 3aT€M — MOHOTpaduu, HayyHbIE CTATbH U JIpyTue
HCTOYHUKHU.

[Tpumep: @enepanbHblii 3ak0H «O OaHKax U GAHKOBCKOM JieaTenbHOCTU» OT 3 eBpaiist 1996
r. // Cobpanue 3akonogarenscTBa PD. 1996. Ne 6. Ct. 492.

4.10. IlpyHIMn pacrmoioXeHUs: OCTalIbHBIX MCTOYHHKOB — al(aBUTHBIA MOPSAIOK
damunuii aBTOpOB (OTHENBHO Ha PYCCKOM M AHITMHCKOM s3blkax). CHauana yka3bIBaeTcs
(damuus aBToOpa, 3aT€M ero MHUIMAIBL. ECiii B CIMCOK BKIIIOYAIOTCSI HECKOJIBKO paboT 0JTHOTO U
TOTO JK€ aBTOpa, TO B ciydae MoOHOTrpaduueckux myOmuKamuii paboThl pacmojararoTcs IO
XPOHOJIOTUYECKOMY MpPHHLIUNY (OMyOJIMKOBaHHBIE B OJHOM M TOM JXK€ TOAY CHa0XaroTcs
OyKBEHHBIMHU WHJEKcamu, Hanpumep, 2007a u 20076), a 3aTeM uayT paboThl B coaBTopcTBe. [Ipn
ONKCAaHUM UCTOYHMKA YKA3bIBAIOTCA: (paMUIMs U MHUIMAIIBI aBTOpA, Ha3BaHWE MOHOTpadpuu mim
CTaTbH; JJI1 MOHOTpaduil — MECTO U TOJ] U3JIaHusl, KOJTMUECTBO CTPAHUIL; IS CTaTel — Ha3BaHUE
KypHaja WK KOJJIEKTUBHON MOHOTpaduu, Toj U3JaHHsl, TOM, HOMEp, CTPAHUIIBL.

[lpumep omucanus MoHorpaduii: baxtun M. M. @opmanbHbIi MeTOn B
JUTEpPaTypOBEICHNN: KPUTHUECKOE BBEJICHUE B COLMAIbHYIO MO3TUKY. M.: JIabupunT, 2003. 192
c. 'ymanuctuyeckuii monxos k oxpane 3710poBbs / OTB. pen. H. bepkosuri. M.: Acnexkr Ilpecc,
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1998. 213 c. Campbell P. H. The integrated programming team. London: Ashgate, 1987. 176 p.
Helping people change: a textbook of methods / Eds. F. H. Kanfer, A. P. Goldstein. Boston: Allyn
and Bacon, 1991. 285 p.

[Ipumep omnucanus crareil: Bmagumupoa WM. M., OumnHukoB b. B. Meroauka
MICHXOJIOTHYECKOTO0 KOHCYJIbTHPOBAHUSI B COLMAIBHON padoTe // BECTHHK IMCHXOCOUMANIBHOW U
KOPPEKIIMOHHO-peabuIuTaiuoHHoi padoTel. 1996. Ne 2. C. 14-30.

4.11. Tlpu odopMiIeHUH SJEKTPOHHBIX CCHUIOK JJII 00O3HAYEHUsS SJECKTPOHHOrO ajapeca
ucnons3ytor abopesmarypy «URL» (Uniform Resource Locator — yHuummpoBaHHBIN
yKa3zaTellb pecypca).

[Mpumep: JKunuimHoe MpaBoO: aKTyallbHbIE BOIMPOCHl 3aKOHOJATEIBCTBA: JJIEKTPOHHBIN
xkypHait. 2007. Ne 1. URL: http://www.gilpravo.ru (nara obpamenus: 20.08.2007).

WM, €CIU O JIAaHHOW TMyOJuKamuu roBoputcs B Tekcre aokymenta: URL: http:/www.
gilpravo.ru bonee nmoapo6HO 0 mpaBuIax 0(hOPMIIEHHUS CCBUTOK CM. Ha caiiTe Www.msses.1u

5. Dcce W Bce apyrue NHCBMEHHBIE DPAOOTHI, KOTOPHIC BBIMOIHSIOTCS CTYIECHTAMHU
MockoBckoii IlIkosnbl Mo Kypcam yueOHOH NporpamMmbl, paccCMaTpUBAIOTCS KakK aBTOPCKHE
paboThI, KpOME TeX CIIydaeB, KOTJa 3TH PadOThl MOATOTOBIEHBI UMH B MOPSAKE BBIOJIHEHUS
IPYMNIOBBIX 3alaHUI U 00 3TOM B UX pabOTe CIIEIAHO COOTBETCTBYIOLIEE YBEIOMIICHHE.

5.1. IInarmaT — MCHOJIB30BAaHUE YYXKOTO TEKCTa LIEMKOM WM B YaCTU MaTepUasoB WIH
MHOM aBTOPCKOM paboThI 0€3 HauIeXkalero yBeJOMICHHUS 00 ’TOM — €CTh CePbE3HbII AITUYECKH
IPOCTYIIOK U BJICYET MPUMEHEHUE aKaJEMUYECKUX M TUCIHUIIMHAPHBIX MEP B COOTBETCTBHUU C
npoueaypamu Mockosckoi IIkoJbl.

5.2. Hcnonp30oBaHHME UYy)KUX TEKCTOB M JIaHHBIX B NMHUCBMEHHBIX paboTax cirymaTenei
JIOITYCKAETCs IIPU YCIOBUH, YTO yKa3aHbl BCE HCTOYHUKH 3aUMCTBOBaHUI. OTCYTCTBUE CCHIJIOK Ha
COOTBETCTBYIOIIME UCTOYHUKU WJIM HECOOIIOJCHUE MPaBWII IIUTUPOBAHUS TPU HCIOJIH30BAHUU
qy)KHX MaTepHasioB CIIOCOOHO MPUBECTU K 3a0JIy)KJCHUIO OTHOCUTENILHO aBTOPCTBA CITyIIATes,
BBITNIOJTHUBIIETO paboTy, KOTOPOE B JAHHOM CIIy4ae OTCYTCTBYET.

53. B cayuyae HeoOXOAMMOCTH  JIOCIOBHOTO  IUTHPOBAHUS  UYYXKOH  pabOTHI
3aMMCTBOBAHHBIA TEKCT JOJDKEH OBITh B3SAT B KaBBIUKM M CHAOKEH CCBUIKOW HAa WCTOYHHK,
coJiepKallMil TaHHBIN TEKCT, ¢ yKa3aHHMEM HOMepa CTpaHUllbl. JomyckaeTcs Takke BblIEIeHUE
Yy>KOT0 TEKCTa B OTJEIHHOM ab3arie 6€3 KaBblueK, HO C 00s3aTeIbHON CCHUIKOM Ha HCTOYHHK.

5.4. TIlapadpaza — mnepecka3 CBOMMHU CIIOBAaMHM 4YYXKHMX MBbICIEH, MJeH WM TEKCTa.
[Tapadpaza cocTouT B 3amMeHe CJOB, (HPa3eoIOTHYECKUX OOOPOTOB WIIU MPEUIONKEHUN NpU
UCIOJIb30BAaHUHU YYXKOTO TEKCTa, B3STOr0 M3 JII0OOro OMyOJMKOBAaHHOTO HMcTouHUKA. JltoOas
napadpasa 4yXoro TeKcTa JOJDKHA CONPOBOXAATHCS CChUIKOM Ha ucrouHuk. He nmomyckaercs
TaKXe COCTaBJIATh CBOH TEKCT M3 HECKOJIbKMX Mapadpa3 U3 OAHOTO WM U3 OOJIBIIErO YHCia
UCTOYHUKOB, COEIMHSSI MX OTIENbHBIMH CBOMMH CJIOBAaMH WM JaXe TPEATIOKEHHUSIMH WITH
3aMeHss OTAeNbHBbIE cloBa B opuruHane. lcmonb3oBanue mnapadpa3 CBHIETENBCTBYET O
Ype3MEpPHOM 3aBUCMMOCTHU OT YYXXUX MaTE€pHUaJIOB U pacCMAaTPUBAETCs Kak Ijiaruar.

5.5. JluteparypHble U MHBIE UCTOYHHKH, Ha KOTOPbHIE CCBUIAIOTCS CIYLIATEIH, JOJIKHBI
ObITh yKa3aHbl B OubOnuorpaduyeckoMm cnucke. bubmuorpaduueckuii CIMCOK IMOMEIIAeTCs B
KOHIIE MMCbMEHHOU paboThl 1 0(OPMIIIETCSI B COOTBETCTBHH C YCTAaHOBJICHHBIMU TPEOOBAHUSIMU
U TipaBUiIaMu Oubnnorpaduyeckoro OnucaHusl.

8. YuebHo-meroauueckoe 1 MHGOPMALHOHHOE o0ecedeHne JHCIUILITHbI

8.1. OcHoBHas uTEpaTypa
1. IlaBmoB A. Pacckaxwnure Bammm ACTSAM. Cro OAVHHAAUATL ONBITOB O KYJIBbTOBOM
kuHematorpade. M.: 'Y BIID. 2016. - 470 c. loctyn B OBC - https://www.litres.ru/aleksandr-
pavlov-3/rasskazhite-vashim-detyam-sto-odinnadcat-opytov-o-kultovom-kinematografe/
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8.2. JlonosiHuTebLHAS JUTEPATypa

1. Accman . KymbrypHas mamsath. [lucbMo, mamMaTh O TPONLIOM | TOJUTHYECKAS
UJCHTUYHOCTH B BBICOKMX KYIbTypax apeBHoctu. M.: Studia Historica. 2004. — 797 c. [locTym B
9BC - https://www.litres.ru/yan-assman/kulturnaya-pamyat-pismo-pamyat-o-proshlom-i-
politicheskaya-identichnost-v-vysokih-kulturah-drevnosti-24869485/]

2. Poccuiickas ummnepuss 4yBCTB: MOAXOABI K KyJIbTYpHOW wucTOpuu smonwmil. Ilog pen.
I1

b

a

M 8.3. UnTepHeT-pecypchl

. Mocdunbem URL - http://cinema.mosfilm.ru/
€lpoxxuTo. DnekTponHbIi Kopryc nHeBHHKOB. URL - http://prozhito.org/

p 8.4. UHble HCTOYHHUKH
1. Ankepcmutr @. HapparupHas soruka. CeMaHTHYECKUH aHAIMU3 SI3bIKA UCTOPUKOB. M.:
Hnes-TIpecc, 2003, C. 52- 89 (I'masa II. MneanbHblil HAPpaTHB).
2. bazen A. Urto takoe kuHO? COopuuk crareir. M., 1972. Crarps «Ilo moBoay ¢uibma

«[Touemy MBI cpaxkaemcsi?» (0 JOKYMEHTAJIBHOM IIUKIIE, CHSATOM IIOJ pyKOBoACTBOM (DprHKa
Karpgr).

Bl Bartumo Jxanuu. IIpospaunoe obmiectBo. M.: Jloroc, 2003. C. 7-18 (IToctmonepH:
fipo3payHoe 00IIeCTBO?)

, Kagsentu . M3ydyenne mureparypubix popmyn / HoBoe muteparypHoe o6o3penue. 1996.
Ao 22. C. 33 — 64 http://www.metodolog.ru/00438/00438.html
8. Paiit V. UnauBuael u ieHHOCTH: Kilaccuueckuii croxkeT // Will Wright. Sixguns & Society:

A Structural Study of the Western. University of California Press, 1975. P. 130-153. / Ilep. A.
CMUpHOB.

6. Camyruna H.B. Hpeonorust Hocranmbrum: npoOneMa MpOIIJIOr0 B COBPEMEHHOM
EHponeiickom kuno. M.: T'Y BIIID, 2007. 47 c.

? Vaiir X. Meraucropus. ExarepunOypr: U3a-Bo ypansckoro yHusepcureta, 2002. C. 22-
82 (Beenenue: [loaTHka ucropun).

8. Hughes-Warrington, Marnie (ed.) The history on film reader. London: Routledge. 2009.
L7 Rosenstone, Robert A. History on film, film on history. 1. ed., [6.Nachdr.]. Harlow:

10. Ellis John. Documentary: Witness and Self-Revelation. Routledge, 2011. P. 22-34
{Chapter 3. New Attitudes to Documentary). costume drama and comedy).

M.  Jerome de Groot. Consuming History: Historians and Heritage in Contemporary Popular
Hulture. L., N.Y.: Routledge, 2009. P. 184 - 207

. Cohen D. J., Rosenzweig R. Digital History. Philadelphia: University of Pennsylvania
Phess, 2006. P. 1- 13 (Introduction. Promises and Perils of Digital History).

13.  Manovich L. The Language of New Media. The MIT Press, 2001. P. 18 — 61 (1. What is

Aew media?)

0

c 9. MaTrepuajibHO-TeXHHYECKOe U TPOrpaMMHOe obecrieyeHmne

T AUCHHUIIJIMHBbI

y s mpenojgaBaHusl AUCHUILTAHBI TPEOYIOTCS ayJuUTOPUU MAJIsi TMPOBEIEHUS 3aHATUN

AEKIIMOHHOTO ¥ CEMUHAPCKOT0 THUIIOB, BMECTUMOCTHIO OT 10 10 20 4esioBeK, YKOMIUIEKTOBAHHBIE
napTamH, CTYJbSIMH, HAaCTEHHONW MapKepHOW MJIM 3JIEKTPOHHOM MOCKoH, ¢uumuaprom. s
BEJICHUSI 3aHATUH JIEKIIMOHHOTO THIa TpedyeTcsi 000pyioBaHUE ISl JEMOHCTPALMH BU3yaIbHBIX
METOJIMYECKHX MarepuasioB (mpeseHtanuii B PowerPoint, Buaeo u 1.1.): HOYTOyK, MOOMIIBHBIH
By cTalimoOHapHBIN MPOEKTOP.

b Jlnst obecnieueHus CaMOCTOSATENIbHONM paOOThI CTYIEHTOB B PAMKaX OCBOCHMS IUCIUTIINHBI
€pelOyercss MoMelieHHe, YKOMIUIEKTOBAaHHOE MapTaMu, CTYJIbSMH, KOMIIBIOTEpAMHU C
HYPERLINK "https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-
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https://www.litres.ru/yan-assman/kulturnaya-pamyat-pismo-pamyat-o-proshlom-i-politicheskaya-identichnost-v-vysokih-kulturah-drevnosti-24869485/
https://www.litres.ru/yan-assman/kulturnaya-pamyat-pismo-pamyat-o-proshlom-i-politicheskaya-identichnost-v-vysokih-kulturah-drevnosti-24869485/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
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https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
https://www.litres.ru/avtor/rossiyskaya-imperiya-chuvstv-podhody-k-kulturnoy-istorii-emociy-14951412/
http://cinema.mosfilm.ru/
http://prozhito.org/
http://www.metodolog.ru/00438/00438.html

BO3MOXKHOCTBIO MOJAKIIOUEHUsI K ceTH "MHTepHeT" M obecneueHHeM JOCTyNa B 3JIEKTPOHHYIO
WH(pOPMAITMOHHO-00PA30BATEIBHYIO CPEy OPTaHU3AIINH.

Jis  obecniedeHUss CaMOCTOSITENBHOW  pabOTBl  CTYACHTOB TpeOyeTcs — Clemyrolee
munensuodnoe I10:

- maket Microsoft Office Standard 2013, Bxirouarormii mporpammsl PowerPoint u Word.

Jns obecnieueHus] NpenojaBaHUs JUCLUILIMHBI TpeOyeTcs MOMEIeHHe sl XpaHEeHUs
JIEMOHCTPAILIMOHHOT0 000Py10BaHUS (HOYTOYKOB, IPOEKTOPOB, IYJILTOB JUIS IPOEKTOPOB).
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