AHHOTALIMS PABOYEM [TPOTPAMMBI JUCLIMITIHBI
(MOAYJIA)/TTPAKTUKHA

B01.0.10 cTopus eBpomneiickoro kuaemarorpada

ABtop: AnoctonoB AHapeit Uropesnu
Kox 1 HauMeHoBaHueE HANIpaBIEeHUs TOATOTOBKH, TPOQUIIS:
KBanudukanus (cTerneHs) BRITYCKHUKA: OaKaiaBp

®dopma 00yueHus: ouHas

[{enb OCBOCHUSI TUCIUIUINHBI:

ChopmupoBaTh y cCiaymaTeled MpeACTaBI€HHE O IEJIOCTHOCTH E€BPOIEHCKOTO
kuHomporecca. [lo wToram Kypca CTYIAEHTBI CMOTYT Cc(HOpPMHpPOBATH YETKOE
npeacraBJICHUEC O TOM, UYCM eBponeﬁCKoe KHHO MNPUHOUIIKMAJIBHO OTJINYACTCA OT
TOJUIMBYJCKOTO, ToueMy B EBpore HUKOTa He MpuAaBajid TaKOro 3HAaYeHUs MPUOBLTH U
CTPOTOCTH KAHPOBBIX KOHBEHIIMH, KAaKOBO OBUIO B3aMMOJIEHCTBHE EBPOTMEHCKOTO

KrHeMarorpada ¢ JIMTepaTypoi 1 TeaTpOM.

ILnan kypca:

Ne im | HazBanue Tem (pa3aesioB) Conep:xxanue TeM (pa3jaesioB)

1 «Hemoi» nepuona Poxnenue kuHo: nuHUA JIIoMbepoB U TUHUS
Menbeca

IlepBast MupoBasi BoiiHa U KUHO
Ckanpunasckuii ctwib (Lllectpem, Ctumiep)
Hewmenxnit «kammepmmnmie» (MypHay, [1adcT)
Hewmernkuit kuaoskcnpeccuonnsm (Jlanr,
Bumne)

®paHiry3ckas KHHOTECOPUS U aBaHTap.l
(Bmurreitn, Mronak, Kupcanodd, byHioab)
Pycckoe kuHO3apyoOexbe (Mo3KyXHH,
[Iporazanos)

[lepBBiii KOHTHHETAIBHBIA KHHEMATOTPaduUCT:
Kapn Teonop Jpeiiep

2 OT oCcBOEHMUS 3BYKA J10 ®dpaHITy3cKUH TOdTHIECKHA peann3M (Buro,
Kapmne, Penyap, ®eiinep)
IIponaranaucrckuit kuaemarorpad Tperbero
Peiixa u Utanuu (Puddenmrrans, brnazertn)
AHINIACKaA AOKYMEHTaIbHaA UKo
(Tpnpcon)

(b paHITy3CKOW HOBOW BOJIHBI




BTopas mupoBas BOMHA M KMHO

UTanbaHCKMI Heopeanmsm (PoccennHu, le
Cuka)

«Po30BbIN» Heopeanunsm (KacrennaHu,
Oxxepmn)

OTKpbITMe BeprmaHa

OTKpbITME bpeccoHa

KynbT cuHematek

CTaHOB/NEHWE EBPONENCKUX KNHObECTUBANEN

Onoxa BOJIH

BnausaHue Kputukn (Cahiers du cinema, Positif,
Sight and sound)

NTanbsaHCKOE aBTOPCKOE KMHO (PennmHuy,
MasonnHn, AHTOHMOHMU, BepTonyyun,
BUCKOHTK)

dpaHuy3cKas HoBas BosiHa (Tproddo, Noaap,
Manb, Mensunns, Labponb, Pomep, Puserr,
PeHe)

CuHema-BepuTe (Pyw, Mapkep)

MoNbCcKoe KMHO MopanbHOro 6ecrnokomncTea
(Baliaa, 3aHyccu, KecneBcKkuin)

AmepuKaHUbl B EBpone (Kybpuk, Yannc,
Noysu)

AHrnmiickne paccepkeHHble (AHAEPCOH,
PuuapacoH, /loay)

YexocnoBaugas BecHa (PopmaH, MeHuenb,
Xutunosa)

BeHrepckoe KmHouyao (Mecapou, Cabo,
dabpn)

FOrocnasckas yepHas BosiHa (MaKkaBees,
MeTpoBuy)

HoBoe HemeLKoe KnHo (PaccbuHaep, Xepuor,
Kntore, BeHaepc)

CoBpeMEeHHBII 3Tan

®paHLy3CcKan HoBas HoBasA BoJsiHA (BeccoH,
BeHekc, Kapakc, HeHe)

CTaHoBNEHWE TPAHCHALMOHANbHOM
KOHTUHEHTaNbHOM KMHEMaTOrpapum
MocToMofepHU3M B €BPOMNENCKOM KUHO
(AnbmopoBap, Kyctypuua)

NnHua Tapkosckoro (AHrenonynoc, Tapp,
[xxennaH)

®paHLy3CcKoe NOCT-HaLMOHANbHOE KMHO
(Oamnsp, Hos, Kewunww)

KuHo BeHuntokca (BaH Bapmepaam, BaH
Jopmensb)

UTanbaHCcKoe aBTOpPCKoe KMHO (FappoHe,
CoppeHTHNHO)

CKaHAMHABCKOE MelaHX0/IMYHO-N03TUYECKoe
KuHO (AHAepccoH, Kayprcmakm)
[dorma-95 (Tpuep, BuHtepbepr)
PymbiHcKas BosiHa (Myiio, Mopymboitto,
MyHAKMY)




@opMBbI TEKYLIEr0 KOHTPOJISI U IPOMEKYTOYHOM aTTeCTALMH:

TCKYH_II/IC IIMCbMCHHBIC pa60T1>1, BKJIFOUasd LIepHOBI/IKI/I 9CCC, OICHUBACMBIC ITNCbMCHHBIC
3amaHud B kiacce U mjoma — 20%

Pabora B kiacce, yuactue B 1uckyccusix — 25%
Occe Ne 1 —20%
Htorosoe rcce (3x3amen) — 35%

[Tpu oOHapykeHUH B TEKCTaX MHUCbMEHHBIX pa00T HEKOPPEKTHBIX 3aMMCTBOBAHUIN B
mo0om oOveMe (Tutaruar) 3a paboty craButcs () 6amioB.

OcHoBHas1 iuTEpaTypa:
1. U3 ucropuu ¢panirysckoir kunombicau. Hemoe kuno 1911-1933. M.: UckycctBo, 1988.
2. Aticuep JI. - Jlemonnueckuii skpan. M.: Rosebud publishing, 2016.
3. Kpaxkaysp 3. - Ilcuxonoruueckas UcCTopusi Hemenkoro kuHo: ot Kamurapu o I'mtiepa.
M.: UckycctBo, 1977.
4. ®eppapa JI. HoBoe ntanbsackoe kuHo. M.: MHocTpanHas nureparypa, 1959.
5. He bek A. HoBas Bonna. [Toprper monogoctu. M.: Rosebud publishing, 2016.

6. IlmaxoB A. Kuno Ha rpanu HepBHOTO cphiBa. CIIb: Ceanc, 2014.

OcHoOBHbBIE BHI€OMATEPHAJIBI:
1. Kuno EBponsl: I'ommusyn (1995, 6 cepuit) — Kesun bpayninoy, J»un I'nnn

2. Moe nyremectBue mo Utamuu (1999, 2 cepun) — Maptun Cropcese
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